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The Oxford History of Classical Reception in English Literature

The Oxford History of Classical Reception in English Literature (OHCREL) is designed to offer a
comprehensive investigation of the numerous and diverse ways in which literary texts of the classical world
have stimulated responses and refashioning by English writers. Covering the full range of English literature
from the early Middle Ages to the present day, OHCREL both synthesizes existing scholarship and presents
cutting-edge new research, employing an international team of expert contributors for each of the five
volumes. OHCREL endeavours to interrogate, rather than inertly reiterate, conventional assumptions about
literary 'periods', the processes of canon-formation, and the relations between literary and non-literary
discourse. It conceives of 'reception' as a complex process of dialogic exchange and, rather than offering
large cultural generalizations, it engages in close critical analysis of literary texts. It explores in detail the
ways in which English writers' engagement with classical literature casts as much light on the classical
originals as it does on the English writers' own cultural context. This first volume, and fourth to appear in the
series, covers the years c.800-1558, and surveys the reception and transformation of classical literary culture
in England from the Anglo-Saxon period up to the Henrician era. Chapters on the classics in the medieval
curriculum, the trivium and quadrivium, medieval libraries, and medieval mythography provide context for
medieval reception. The reception of specific classical authors and traditions is represented in chapters on
Virgil, Ovid, Lucan, Statius, the matter of Troy, Boethius, moral philosophy, historiography, biblical epics,
English learning in the twelfth century, and the role of antiquity in medieval alliterative poetry. The medieval
section includes coverage of Chaucer, Gower, and Lydgate, while the part of the volume dedicated to the
later period explores early English humanism, humanist education, and libraries in the Henrician era, and
includes chapters that focus on the classicism of Skelton, Douglas, Wyatt, and Surrey.

The Oxford History of Classical Reception in English Literature

To be complete in 5 volumes, with volume 3 appearing first.

The Oxford History of Classical Reception in English Literature: The Oxford History
of Classical Reception in English Literature

The Oxford History of Classical Reception (OHCREL) is designed to offer a comprehensive investigation of
the numerous and diverse ways in which literary texts of the classical world have stimulated responses and
refashioning by English writers. Covering the full range of English literature from the early Middle Ages to
the present day, OHCREL both synthesizes existing scholarship and presents cutting-edge new research,
employing an international team of expert contributors for each of the five volumes. OHCREL endeavours to
interrogate, rather than inertly reiterate, conventional assumptions about literary 'periods', the processes of
canon-formation, and the relations between literary and non-literary discourse. It conceives of 'reception' as a
complex process of dialogic exchange and, rather than offering large cultural generalizations, it engages in
close critical analysis of literary texts. It explores in detail the ways in which English writers' engagement
with classical literature casts as much light on the classical originals as it does on the English writers' own
cultural context. This second volume, and third to appear in the series, covers the years 1558-1660, and



explores the reception of the ancient genres and authors in English Renaissance literature, engaging with the
major, and many of the minor, writers of the period, including Shakespeare, Marlowe, Spenser, and Jonson.
Separate chapters examine the Renaissance institutions and contexts which shape the reception of antiquity,
and an annotated bibliography provides substantial material for further reading.

The Oxford History of Classical Reception in English Literature

The Oxford History of Classical Reception (OHCREL) is designed to offer a comprehensive investigation of
the numerous and diverse ways in which literary texts of the classical world have stimulated responses and
refashioning by English writers. Covering the full range of English literature from the early Middle Ages to
the present day, OHCREL both synthesizes existing scholarship and presents cutting-edge new research,
employing an international team of expert contributors for each of the five volumes. OHCREL endeavours to
interrogate, rather than inertly reiterate, conventional assumptions about literary 'periods', the processes of
canon-formation, and the relations between literary and non-literary discourse. It conceives of 'reception' as a
complex process of dialogic exchange and, rather than offering large cultural generalizations, it engages in
close critical analysis of literary texts. It explores in detail the ways in which English writers' engagement
with classical literature casts as much light on the classical originals as it does on the English writers' own
cultural context. This fourth volume covers the years 1790-1880 and explores romantic and Victorian
receptions of the classics. Noting the changing fortunes of particular classical authors and the influence of
developments in archaeology, aesthetics and education, it traces the interplay between classical and
nineteenth-century perceptions of gender, class, religion, and the politics of republic and empire in chapters
engaging with many of the major writers of this period.

The Oxford History of Classical Reception in English Literature

The Oxford History of Classical Reception (OHCREL) is designed to offer a comprehensive investigation of
the numerous and diverse ways in which literary texts of the classical world have stimulated responses and
refashioning by English writers. Covering the full range of English literature from the early Middle Ages to
the present day, OHCREL both synthesizes existing scholarship and presents cutting-edge new research,
employing an international team of expert contributors for each of the five volumes. OHCREL endeavours to
interrogate, rather than inertly reiterate, conventional assumptions about literary 'periods', the processes of
canon-formation, and the relations between literary and non-literary discourse. It conceives of 'reception' as a
complex process of dialogic exchange and, rather than offering large cultural generalizations, it engages in
close critical analysis of literary texts. It explores in detail the ways in which English writers' engagement
with classical literature casts as much light on the classical originals as it does on the English writers' own
cultural context. This second volume, and third to appear in the series, covers the years 1558-1660, and
explores the reception of the ancient genres and authors in English Renaissance literature, engaging with the
major, and many of the minor, writers of the period, including Shakespeare, Marlowe, Spenser, and Jonson.
Separate chapters examine the Renaissance institutions and contexts which shape the reception of antiquity,
and an annotated bibliography provides substantial material for further reading.

The Oxford History of Classical Reception in English Literature

The Oxford History of Classical Reception (OHCREL) is designed to offer a comprehensive investigation of
the numerous and diverse ways in which literary texts of the classical world have been responded to and
refashioned by English writers. Covering the full range of English literature from the early Middle Ages to
the present day, OHCREL both synthesizes existing scholarship and presents cutting-edge new research,
employing an international team of expert contributors for each of the volumes. OHCREL endeavours to
interrogate, rather than inertly reiterate, conventional assumptions about literary 'periods', the processes of
canon-formation, and the relations between literary and non-literary discourse. It conceives of 'reception' as a
complex process of dialogic exchange and, rather than offering large cultural generalizations, it engages in
close critical analysis of literary texts. It explores in detail the ways in which English writers' engagement
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with classical literature casts as much light on the classical originals as it does on the English writers' own
cultural context. This 5-volume history is one of the largest, and potentially most important projects, in the
field of classical reception ever undertaken. This third volume covers the years 1660-1790.

The Oxford History of Classical Reception in English Literature

This title offers an investigation of the many diverse ways in which literary texts of the classical world have
been responded to and refashioned by English writers. Covering English literature from the early Middle
Ages to the present, it both synthesizes existing scholarship and presents new research.

The Oxford History of Classical Reception in English Literature

This volume, from an innovative scholar of Latin Literature and Greek Old Comedy, distills the modern
corpus of scholarship on Roman Satire, presenting the genre in particular through the themes of literary
ambition, self-fashioning, and poetic afterlife.

The Oxford History of Classical Reception in English Literature

English Humanism and the Reception of Virgil c. 1400-1550 reassesses how the spread of Renaissance
humanism in England impacted the reception of Virgil. It begins with the first signs of humanist influence in
the fifteenth century, and ends at the height of the English Renaissance during the mid-Tudor period. This
period witnessed the first extant English translations of Virgil's Aeneid, by William Caxton (1490), Gavin
Douglas (1513), and the Earl of Surrey (c. 1543). It also marked the first printings of Virgil's works in
England by Richard Pynson (c. 1515) and Wynkyn de Worde (1510s-1520s). Through a fine-grained analysis
of surviving manuscripts and early printed editions, Matthew Day questions how and to what extent
Renaissance humanism impacted readers' and translators' approaches to Virgil. Building on current
scholarship in the fields of book history, classical reception, and translation studies, it draws attention to
substantial continuities between the medieval and humanist reception of Virgil's works. Humanist study of
Virgil, and indeed of classical poetry more generally, continued to draw many of its aims, methods, and
conventions from well-established medieval traditions of learning. In emphasizing the very gradual pace of
humanist development and the continuous influence of medieval scholarship, the book comes to a more
qualified view of how humanism did and (just as importantly) did not affect Virgilian reading and translation.
While recognizing humanist innovations and discoveries, it gives due attention to the understudied, yet far
more numerous examples of consistency and traditionalism.

Roman Satire

The Oxford History of Poetry in English is designed to offer a fresh, multi-voiced, and comprehensive
analysis of 'poetry': from Anglo-Saxon culture through contemporary British, Irish, American, and Global
culture, including English, Scottish, and Welsh poetry, Anglo-American colonial and post-colonial poetry,
and poetry in Canada, Australia, New Zealand, the Caribbean, India, Africa, Asia, and other international
locales. The series both synthesises existing scholarship and presents cutting-edge research, employing a
global team of expert contributors for each of the volumes. Sixteenth-Century British Poetry features a
history of the birth moment of modern 'English' poetry in greater detail than previous studies. It examines the
literary transitions, institutional contexts, artistic practices, and literary genres within which poets compose
their works. Each chapter combines an orientation to its topic and a contribution to the field. Specifically, the
volume introduces a narrative about the advent of modern English poetry from Skelton to Spenser, attending
to the events that underwrite the poets' achievements: Humanism; Reformation; monarchism and
republicanism; colonization; print and manuscript; theatre; science; and companionate marriage. Featured are
metre and form, figuration and allusiveness, and literary career, as well as a wide range of poets, from Wyatt,
Surrey, and Isabella Whitney to Ralegh, Drayton, and Mary Herbert. Major works discussed include Sidney's
Astrophil and Stella, Spenser's Faerie Queene, Marlowe's Hero and Leander, and Shakespeare's Sonnets.
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English Humanism and the Reception of Virgil C. 1400-1550

What would medieval English literature look like if we viewed it through the lens of the compendium? In
that case, John Trevisa might come into focus as the major author of the fourteenth century. Trevisa (d. 1402)
made a career of translating big informational texts from Latin into English prose. These included Ranulph
Higden's Polychronicon, an enormous universal history, Bartholomaeus Anglicus's well-known natural
encyclopedia De proprietatibus rerum, and Giles of Rome's advice-for-princes manual, De regimine
principum. These were shrewd choices, accessible and on trend: De proprietatibus rerum and De regimine
principum had already been translated into French and copied in deluxe manuscripts for the French and
English nobility, and the Polychronicon had been circulating England for several decades. This book argues
that John Trevisa's translations of compendious informational texts disclose an alternative literary history by
way of information culture. Bold and lively experiments, these translations were a gamble that the future of
literature in England was informational prose. This book argues that Trevisa's oeuvre reveals an alternative
literary history more culturally expansive and more generically diverse than that which we typically construct
for his contemporaries, Geoffrey Chaucer and William Langland. Thirteenth- and early fourteenth-century
European writers compiled massive reference books which would shape knowledge well into the
Renaissance. This study maintains that they had a major impact on English poetry and prose. In fact, what we
now recognize to be literary properties emerged in part from translations of medieval compendia with their
inventive ways of handling vast quantities of information.

The Oxford History of Poetry in English

This volume contains work by scholars actively publishing on origin legends across early medieval western
Europe, from the fall of Rome to the high Middle Ages. Its thematic structure creates dialogue between texts
and regions traditionally studied in isolation.

John Trevisa's Information Age

A major reinterpretation of Horace's famous literary manual For two millennia, the Ars Poetica (Art of
Poetry), the 476-line literary treatise in verse with which Horace closed his career, has served as a
paradigmatic manual for writers. Rarely has it been considered as a poem in its own right, or else it has been
disparaged as a great poet's baffling outlier. Here, Jennifer Ferriss-Hill for the first time fully reintegrates the
Ars Poetica into Horace's oeuvre, reading the poem as a coherent, complete, and exceptional literary artifact
intimately linked with the larger themes pervading his work. Arguing that the poem can be interpreted as a
manual on how to live masquerading as a handbook on poetry, Ferriss-Hill traces its key themes to show that
they extend beyond poetry to encompass friendship, laughter, intergenerational relationships, and human
endeavor. If the poem is read for how it expresses itself, moreover, it emerges as an exemplum of art in
which judicious repetitions of words and ideas join disparate parts into a seamless whole that nevertheless
lends itself to being remade upon every reading. Establishing the Ars Poetica as a logical evolution of
Horace's work, this book promises to inspire a long overdue reconsideration of a hugely influential yet
misunderstood poem.

Origin Legends in Early Medieval Western Europe

As England entered the Renaissance and as humanism, with its focus on classical literature and philosophy,
informed the educational system, English intellectuals engaged in a concerted effort to remake the culture,
language, manners—indeed, the whole national style—through adapting the classics. But how could English
literature, art, and culture, become \"classical,\" not only in imitating the ancients, but in the sense
subsequently applied to music: \"classical\" as opposed to popular, as formal, serious, and therefore as good?
For several decades in the sixteenth and early seventeenth centuries, Stephen Orgel writes, the return to the
classics held out the promise of refinement and civility. Poetry was to be modeled on Greek and Roman
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examples rather than on the great English medieval works, which though admirable, lacked \"correctness.\"
More than poetry was at stake, however, and the transition would not be easy. Classical rules seemed the
wave of the future, rescuing England from what was seen as the crudeness and the sheer popularity of its
native traditions, but advocacy was tempered with a good deal of ambivalence: classical manners and morals
were often at variance with Christian principles, and the classicism of the age would need to be deeply
revisionist. \"Christian humanism\" was never untroubled, Orgel writes, always an unstable or even
paradoxical amalgam. In Wit's Treasury, one of our foremost interpreters of Renaissance literature and
culture charts how this ambivalence yielded the rich creative tension out of which emerged an unprecedented
flowering of drama, lyric, and the arts. Orgel has here written a book that will appeal to anyone interested in
English Renaissance art and literature, and particularly in the cultural ferment that produced Shakespeare,
Marlowe, Spenser, Jonson, and Milton.

Horace's Ars Poetica

This anthology presents in two volumes a series of Latin texts (with English translation) produced in Britain
during the period AD 450–1500. Excerpts are taken from Bede and other historians, from the letters of
women written from their monasteries, from famous documents such as Domesday Book and Magna Carta,
and from accounts and legal documents, all revealing the lives of individuals at home and on their travels
across Britain and beyond. It offers an insight into Latin writings on many subjects, showing the important
role of Latin in the multilingual society of medieval Britain, in which Latin was the primary language of
written communication and record and also developed, particularly after the Norman Conquest, through
mutual influence with English and French. The thorough introductions to each volume provide a broad
overview of the linguistic and cultural background, while the individual texts are placed in their social,
historical and linguistic context.

Wit's Treasury

The Oxford History of Poetry in English is designed to offer a fresh, multi-voiced, and comprehensive
analysis of 'poetry': from Anglo-Saxon culture through contemporary British, Irish, American, and Global
culture, including English, Scottish, and Welsh poetry, Anglo-American colonial and post-colonial poetry,
and poetry in Canada, Australia, New Zealand, the Caribbean, India, Africa, Asia, and other international
locales. The series both synthesizes existing scholarship and presents cutting-edge research, employing a
global team of expert contributors for each of the fourteen volumes. This volume explores the developing
range of English verse in the century after the death of Chaucer in 1400, years that saw both change and
consolidation in traditions of poetic writing in English in the regions of Britain. Chaucer himself was an
important shaping presence in the poetry of this period, providing a stimulus to imitation and to creative
expansion of the modes he had favoured. In addition to assessing his role, this volume considers a range of
literary factors significant to the poetry of the century, including verse forms, literary language, translation,
and the idea of the author. It also signals features of the century's history that were important for the
production of English verse: responses to wars at home and abroad, dynastic uncertainty, and movements
towards religious reform, as well as technological innovations such as the introduction of printing, which
brought influential changes to the transmission and reception of verse writing. The volume is shaped to
include chapters on the contexts and forms of poetry in English, on the important genres of verse produced in
the period, on some of the fifteenth-century's major writers (Lydgate, Hoccleve, Dunbar, and Henryson), and
a consideration of the influence of the verse of this century on what was to follow.

The Cambridge Anthology of British Medieval Latin: Volume 1, 450–1066

This anthology presents in two volumes a series of Latin texts (with English translation) produced in Britain
during the period AD 450-1500. Excerpts are taken from Bede and other historians, from the letters of
women written from their monasteries, from famous documents such as Domesday Book and Magna Carta,
and from accounts and legal documents, all revealing the lives of individuals at home and on their travels
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across Britain and beyond. It offers an insight into Latin writings on many subjects, showing the important
role of Latin in the multilingual society of medieval Britain, in which Latin was the primary language of
written communication and record and also developed, particularly after the Norman Conquest, through
mutual influence with English and French. The thorough introductions to each volume provide a broad
overview of the linguistic and cultural background, while the individual texts are placed in their social,
historical and linguistic context.

The Oxford History of Poetry in English

This book explores sixteenth-century humanism as an origin for the idea of literature as good, even great,
books. It argues that humanists located the value of books not only in the goodness of their writing-their
eloquence—but also in their capacity to shape readers in good and bad behavior, thoughts, and feelings, in
other words, in their morality. To approach humanism in this way, by attending to its moral interests, is to
provide a new perspective on periodization, the transition from the Middle Ages to the Renaissance / early
modern. That is, humanists did not so much rupture with medieval ideas about literature or with medieval
models as they adapted and altered them, offering a new confidence about an old idea: the moral
instructiveness of pagan, classical texts for Christian readers. This revaluation of literature was a double-
edged sword. On the one hand, humanist confidence inspired authors to invent their own good books—good
in style and morals—in morality plays such as Everyman and the Christian Terence tradition and in
educational treatises such as Sir Thomas Elyot's Boke of the Governour. On the other hand, humanism placed
a new burden on authors, requiring their work to teach and delight. In the wake of humanism, authors
struggled to articulate the value of their work for readers, returning to a pre-humanist path that they
associated with Geoffrey Chaucer. This medieval-inflected doubt pervades the late sixteenth-century writings
of the most prolific and influential Elizabethans-Robert Greene, George Gascoigne, and Edmund Spenser.

The Cambridge Anthology of British Medieval Latin: Volume 2, 1066–1500

Through a range of accessible and innovative chapters dealing with a spectrum of genres, authors, and
periods, this volume seeks to examine the complex relationship between translation and the classic, and how
translation makes and remakes (and sometimes invents) classic works for new audiences across space and
time. Translation and the Classic is the first volume in a two-volume series examining how classic works fare
in translation, how translation is different when it engages with classic texts, and how classic texts can be
shaped, understood in new ways, or even created through the process of translation. Although other
collections have covered some of this territory, they have done so in partial ways or with a focus on Greek,
Roman, and Arabic texts or translations. This collection alone takes the reader from 1000 BCE up to the
digital age in a sequence of chapters that encompass areas including philosophy, children’s literature, and
pseudotranslation. It asks us to consider translation not just as a mechanism of distribution, but as one of the
primary ways that the classic is created and understood by multiple audiences. This book is essential reading
for those taking Translation Studies courses at the senior undergraduate and postgraduate level, as well as
courses outside Translation Studies such as Comparative Literature and Literary Studies.

Humanism and Good Books in Sixteenth-Century England

An investigation of English and Scottish dream visions written on the cusp of the \"Renaissance\

Translation and the Classic

This book offers an analysis of paratextual infrastructures in editions of Ovid’s Metamorphoses and shows
how paratexts functioned as important instruments for publishers and commentators to influence readers of
this ancient text.
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Ideas of Authorship in the English and Scottish Dream Vision

Provides a rich and varied reference resource, illuminating the different contexts for Chaucer and his work.

Producing Ovid’s 'Metamorphoses' in the Early Modern Low Countries

A study of Perso-Islamic kingship in India, as a way to understanding the political and cultural history of
Muslim courts in India and their legacy.

Geoffrey Chaucer in Context

Any history of English starts with the evidence its narrators select, the historical periods they focus on, and
the guiding principles and frameworks they adopt. Even slightly different choices lead to significantly
different narratives. English Begins at Jamestown investigates the factors behind these choices and the effects
they have on our understanding of the English language and its history. Tim Machan explores how people
tell and have told the story of English, from its Indo-European origins to its present-day status as a global
language. He describes how narrative principles are constructed, what kinds of facts and analyses they allow
or prevent, and what can be known outside of them. The book's historically and critically wide-ranging
arguments center on the themes of social purpose, aesthetics, periodization, and grammatical structure, while
the conclusion extends the discussion into the roles of speakers themselves, who have transformed the
grammar and pragmatics of English since the colonial period embodied in the Jamestown settlement. English
Begins at Jamestown shows that there are better, worse, and wrong ways to narrate the language's history,
even if there cannot necessarily be one correct way.

In the Mirror of Persian Kings

Medieval and Modern Civil Wars: A Comparative Perspective offers a comparison of the civil wars in
Scandinavia in High Middle Ages with those fought in contemporary Afghanistan and Guinea-Bissau.

English Begins at Jamestown

This handbook addresses Chaucer's poetry in the context of several disciplines, including late medieval
philosophy and science, Mediterranean culture, comparative European literature, vernacular theology and
popular devotion.

Medieval and Modern Civil Wars

An investigation into the various ways in which Renaissance writers comment on, present, and defend their
own works, and at the same time themselves in Britain, France, Italy, Spain, Poland, and the Dutch Republic.

The Oxford Handbook of Chaucer

Introduces Skelton and his work to readers unfamiliar with the poet, gathers together the vibrant strands of
existing research, and opens up new avenues for future studies.

Self-Commentary in Early Modern European Literature, 1400–1700

Playful, popular visions of ruined cities demonstrate antiquity's starring role in nineteenth-century culture,
developing new models for understanding classical reception.

A Critical Companion to John Skelton
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Introduces readers to the history of books in Britain—their significance, influence, and current and future
status Presented as a comprehensive, up-to-date narrative, The Book in Britain: A Historical Introduction
explores the impact of books, manuscripts, and other kinds of material texts on the cultures and societies of
the British Isles. The text clearly explains the technicalities of printing and publishing and discusses the
formal elements of books and manuscripts, which are necessary to facilitate an understanding of that impact.
This collaboratively authored narrative history combines the knowledge and expertise of five scholars who
seek to answer questions such as: How does the material form of a text affect its meaning? How do books
shape political and religious movements? How have the economics of the book trade and copyright shaped
the literary canon? Who has been included in and excluded from the world of books, and why? The Book in
Britain: A Historical Introduction will appeal to all scholars, students, and historians interested in the written
word and its continued production and presentation.

Troy, Carthage and the Victorians

This book systematically discusses the link between bilingual language production and its manifestation in
historical documents, drawing together two branches of linguistics which have much in common but are
traditionally dealt with separately. By combining the study of historical mixed texts with the principles of
modern code-switching and bilingualism research, the author argues that the cognitive processes
underpinning the human capacity to produce mixed utterances have remained unchanged throughout history,
even as the languages themselves are constantly changing. This book will be of interest to scholars of
historical linguistics, syntactic theory (particularly generative grammar), language variation and change.

The Book in Britain

Essays considering the relationship between Gower's texts and the physical ways in which they were first
manifested.

Code-Switching

\"More than any other canonical English writer, Geoffrey Chaucer lived and worked at the centre of political
life--yet his poems are anything but conventional. Edgy, complicated, and often dark, they reflect a conflicted
world, and their astonishing diversity and innovative language earned Chaucer renown as the father of
English literature. Marion Turner, however, reveals him as a great European writer and thinker. To
understand his accomplishment, she reconstructs in unprecedented detail the cosmopolitan world of
Chaucer's adventurous life, focusing on the places and spaces that fired his imagination. Uncovering
important new information about Chaucer's travels, private life, and the early circulation of his writings, this
innovative biography documents a series of vivid episodes, moving from the commercial wharves of London
to the frescoed chapels of Florence and the kingdom of Navarre, where Christians, Muslims, and Jews lived
side by side. The narrative recounts Chaucer's experiences as a prisoner of war in France, as a father visiting
his daughter's nunnery, as a member of a chaotic Parliament, and as a diplomat in Milan, where he
encountered the writings of Dante and Boccaccio. At the same time, the book offers a comprehensive
exploration of Chaucer's writings, taking the reader to the Troy of Troilus and Criseyde, the gardens of the
dream visions, and the peripheries and thresholds of The Canterbury Tales. By exploring the places Chaucer
visited, the buildings he inhabited, the books he read, and the art and objects he saw, this landmark biography
tells the extraordinary story of how a wine merchant's son became the poet of The Canterbury Tales.\" --
Publisher's description.

The Oxford History of Classical Reception in English Literature: Introduction

The Oxford History of Poetry in English is designed to offer a fresh, multi-voiced, and comprehensive
analysis of 'poetry': from Anglo-Saxon culture through contemporary British, Irish, American, and Global
culture, including English, Scottish, and Welsh poetry, Anglo-American colonial and post-colonial poetry,
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and poetry in Canada, Australia, New Zealand, the Caribbean, India, Africa, Asia, and other international
locales. The series both synthesizes existing scholarship and presents cutting-edge research, employing a
global team of expert contributors for each of the fourteen volumes. This volume occupies both a
foundational and a revolutionary place. Its opening date—1100—marks the re-emergence of a vernacular
poetic record in English after the political and cultural disruption of the Norman Conquest. By its end
date—1400—English poetry had become an established, if still evolving, literary tradition. The period
between these dates sees major innovations and developments in language, topics, poetic forms, and means
of expression. Middle English poetry reflects the influence of multiple contexts—history, social institutions,
manuscript production, old and new models of versification, medieval poetic theory, and the other literary
languages of England. It thus emphasizes the aesthetic, imaginative treatment of new and received materials
by medieval writers and the formal craft required for their verse. Individual chapters treat the representation
of national history and mythology, contemporary issues, and the shared doctrine and learning provided by
sacred and secular sources, including the Bible. Throughout the period, lyric and romance figure prominently
as genres and poetic modes, while some works hover enticingly on the boundary of genre and discursive
forms. The volume ends with chapters on the major writers of the late fourteenth-century (Langland, the
Gawain-poet, Chaucer, and Gower) and with a look forward to the reception of something like a national
literary tradition in fifteenth-century literary culture.

John Gower in Manuscripts and Early Printed Books

Histories of Britain composed during the \"twelfth-century renaissance\" display a remarkable amount of
literary variety (Latin varietas). Furthermore, British historians writing after the Norman Conquest often
draw attention to the differing forms of their texts. But why would historians of this period associate literary
variety with the work of history-writing? Drawing on theories of literary variety found in classical and
medieval rhetoric, this book traces how British writers came to believe that varietas could help them
construct comprehensive, continuous accounts of Britain's past. It shows how Latin prose historians, such as
William of Malmesbury, Henry of Huntingdon, and Geoffrey of Monmouth, filled their texts with a diverse
array of literary forms, which they carefully selected and ordered in accordance with their broader
historiographical aims. The pronounced literary variety of these influential histories inspired some Middle
English verse chroniclers, including La?amon and Robert Mannyng, to adopt similar principles in their
vernacular poetry. By uncovering the rhetorical and historiographical theories beneath their literary variety,
this book provides a new framework for interpreting the stylistic and organizational choices of medieval
historians.

Chaucer

The Oxford History of Poetry in English
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